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long and , but it is so old?

We don’t think so..

we want to underline his black aspect: his
madness and his revenge...

As you will see

movre our introspective aspect than
the appereances...

To do that we have to




Something is rotten in the state of DENMARK
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WILLTAM SHAKESPEARE

Willizm Shakespesre was born [564. Shakespeare
was born in the village of Strattord-upon-Aven in
Warwickshire. . Shakespeare s fother, Jobn
Shakespeare, came from & family of yeomen, snd he

gained many

Sttuzation was well off!
Not much information 15 known sbout Séake@eafe 5
youth, although undoubledly he was educated in the
Jocal school, where

Shakespeare became
Jornt owner of the ridmous Globe theater when 1t ogpened
in [599. His share of the company’s mansgement
added heavily (o his
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BHBamlet is arguably the greatest dramatic character eber created. From
the moment we meet the crestfallen prince we are envaptured by his
elegant intengity. Shrouded in his inky cloak, Bamlet is a man of
radical contradictions -- he is reckless pet cautious, courteous pet
uncibil, tender pet ferocious. He uses the fragile and innocent Gphelia
ag an outlet for hig disqust towardg the queen, and cannot comprehend
that his olon bicious words habe caused her inganity. tragic hero. we
can enbigion hig pale face, tousled hair, and intense, brooding epes.
Dressed totally in black, Bamlet digplaps all the 'forms, moods and
shapes of grief'. Bamlet cannot forget his father, eben when all thoge
around him habe resumed their merry libeg, content to offer the
occagional conciliatory twordg of wisdom. It is unfortunate for the
innocent @phelia that the actions of Claudiug and Gertrude habe also
tainted foreber Hamlet's thoughts and feelings towards women.
Baged on the letters and gifts Bamlet gabe his once -cherished
Opbelia, it is apparent that he did lobe the girl, and likelp felt thoge
feelings of stueet devotion that his father felt for his mother. But,
whether due to some oberiwhelming degire to become the mouthpiece for
his father who cannot himself chastise his traitorous wife, or due to the
gav fact that all the love in him has trulp dried up, Bamlet turns on
Opbelia and destrops her, with cruelty almost unimaginablen his
vegtruction of his belobed creature Wamlet is (ucid and brilliant, fueled
by rage and thouahts of Gertrude's betrapal.

But love, pleagure, and tenderness all have digappeared behind
Bamlet's encompassing wall of vepresgion and sbertwhelming
responsibility. The vopal couple's actions habe destroped his
faith in humanity, and he contemplates suicive. Any pogsibility
be had of reqaining a semblance of normalcy and happiness is
gone when the ghost of his father demands Bamlet seek
revenge. The ghost has placed Bamlet in a most unnatural
pogition by asking him to commit murder. Hamlet hates the
king for hig treachery, but he would not act on that hate if he
twere not prompted to do so by the ghost. in his chamber s
passed up by Bamlet, twho makes excuses that the timing is not
pet perfect. hen he veturng from exile in et P, e see a bery
vifferent Bamlet. Pe is calm, rational, and less afraid of death
than merelp indifferent. PHe has come to the vealization that
vegtiny ig ultimately controlling all of our lives: Bamlet is
ready to confront the paradoxical truth that to abenge hig father's
death he must commit the bery same act for which he seeks
rebenge. Aging fate as the scapegoat, Bamlet can digtance
pimself from the act of Killing Claudiug. ¥When Bamlet does
finally die, it ig hig princely qualities that make the lagting
imprint in our minds




Gertrude substitutes “marriage nuptials for mourning rituals”; her
marriage to Claudius “violates the father who bas not been properly
remembered, and it biolates the son Wwho is venied his legary” (146).
Gertrude’s “refusal to mourn brings back the ghost and fuels its
impossible request: that the son do what the mother will not, legitimise
the father” . But Bamlet, a male bound by patriarchal latwg, cannot
perform the “social act” of mourning, as he and Laertes prove at
Opbelia’s burial . dnd, as long as Gertrude “confers legitimacy on
Claudius, Bamlet’s action is barred”. The son begins the process of
“re-inserting his mother into the patriavchal phallic order” in the cloget
scene by accusing ber “of being too old to [obe,” by de-legitimizing her
“mode of otherness” . Gertrude, in death, finally frees Hamlet to act
by being unable to mourn Claudius, but her abgence means no
mourning and, hence, no mediation for the transference of power: “in
the absence of twomen, Benmark comes under the rule of its enemp,”
Fortinbras . “Rejecting the vole of passive mediator Gertrude plaps
the game of fourssance” . Algo relebant to Gertrude, wormivood is
biblically agsociated with harlotry and punishment/judgement. To
gain an improved understanding of Gertrude’s potentiality, this essay
relies on “vole-criticism,” “a more open-ended and more self-
conscious approach to the production of meaning than traditional
character criticism” . Patterns and shifts pregent important
indications in this approach, as the cloget scene demonstrates: all of the
Queen’s babits of bebabior and speech change around this scene . For
example, she beging to use language that shifts responsibility (e.q.,
Opbelia is not responsible for her drotwning—“an enbious sliver” and
tlothes ave to blame) ; and her entrances/exits no longer coincide with
those of Claudius (23). While the oberriding implication is that
Gertrude shifts her devotion from her husband to her son, many
maintain that Gertrude’s “obsession” with the King remains intact
after the cloget scene because the Queen physically defends him from
Yaertes . But the context of mob rioting implies “a moment when
political forces vather than indibidual subjectivities are being embodied
on the stage” . Although “it is important to include the anomalous
moments in our mapping of the vole, it does not follotw that they should
be regarded as the kep to the congtruction of character” because
“mapping is perhaps most valuable ag a means of digcouraging
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clogure on ‘charvacter’” .
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HERE 19 NoTHING ELTHER GooD ©
BUT THINKT A TS0

his image in a mirror like in Kenneth Brar\ag‘n one, bht there will be a different scenograp}w\j, S g

of his face: one will be the conscious part of his spirit, the second the pure madness . . .

The duel will take tha Hgges’r part of room and the two

nature and here will begin the introspecﬁ\/e part of our ﬁ?m, the most Emportant
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Alledgely Homlets soliloquy 7s

77 reprasent g log of
themes: 1(5 4 deliberation on the contlict
berween resson and passion; 7(s & féigned

Shakespeare (o evoke Hamlets dramatic

role.. [ isn ¢ only & speech
dilemms (AaT 15

common 1o 4l the men. .. [¢ 15 the dramatic



The mousetrap is the represantation of the Murder o)c qor\zago,
Hamlet wants to

king, so in this scene we

will represent a “mad” Hamlet and an anxious Claudius. . .

In this scene we will
before we won t

let them khow that,
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